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NONUMENTS

7 February 2026

Alberta Pane Gallery is pleased to present, in its 

two Parisian spaces, Nonuments, a solo exhibition 

by French artist Marie Lelouche, from 7 February 

to 11 April 2026, accompanied by a text by curator 

Nathalie Bachand. 

For this exhibition, the artist extends the work 

initiated with Quasi-Things Simulator, a piece 

commissioned by the Jeu de Paume and 

presented online from 27 June 2024 to 28 

February 2025. Taking the form of a video game, 

the work invites the visitor to move through an 

immersive environment, enclosed within a bubble, 

where space is gradually revealed through plays of 

transparency, sometimes clear, sometimes 

blinding. 

The work is structured around large elements 

bearing the names of winds (Nirta, Sirocco, etc.), 

which punctuate movement through the space. 

They evoke landmarks, almost monuments, 

dedicated to natural phenomena threatened by 

climate change. Yet rather than fixing these 

phenomena in place, Quasi-Things Simulator offers 

a sensory experience centered on movement, 

perception, and ephemerality. 

This attention to unstable forms is echoed in the 

sculptures presented across the gallery’s two 

spaces. Generated using fluid simulation software, 

they feature dynamic, organic, and irregular 

volumes. Through a play of scale, Marie Lelouche 

maintains an ambiguity: these forms could be 

objects shaped by water or wind, mineral 

fragments, or almost living bodies. 

On the walls, photographs printed on transparent, 

rippled acetate seem to break free from their 

status as images and occupy space. Their 

presence echoes the immersive experience of 

Quasi-Things Simulator and extends the interplay 

between surface, transparency, and perception. In 

the second space, the floor is covered with 

patterns that reproduce the imprints or shadows 

of small sculptures mounted on the wall. The latter, 

which can be handled, have a transparent 

envelope that reveals variations in color according 

to the level of humidity in the space. 

Through this new body of work, Marie Lelouche 

develops open and shifting forms that invite a 

different way of remembering and observing 

natural phenomena, favoring non-authoritative and 

unstable experiences: Nonuments  . 

1 : A neologism coined by the artist Gordon Matta-Clark and later 

taken up by the philosopher Andrea Pinotti in his book 

Nonumento. Un paradosso della memoria, Johan & Levi, 2023.
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Marie Lelouche is a French artist whose 

practice operates at the intersection of 

spaces, in search of counterintuit ive 

experiences.  

Born in 1984 in Saint-Junien, she graduated 

from the École nationale supérieure des 

Beaux-Arts de Paris, earned a Master’s degree 

(M2) in Art Research from the Sorbonne, and 

completed the postgraduate program at Le 

Fresnoy with Jury Honors. In May 2025, she 

completed a practice-based PhD with highest 

distinction, jointly between UQAM in Montreal 

and Le Fresnoy. 

Her colorful and multifaceted work has been 

the subject of solo exhibitions, notably at 

Galerie Mazzoli (Berlin, Germany), Spazio In 

Situ (Rome, Italy), Galleria Alberta Pane 

(Venice, Italy), the contemporary art center Les 

Tanneries (Amilly, France), and the Jeu de 

Paume (Paris, France), for an onl ine 

commission. Her work has also been 

presented at art fairs such as Drawing Now 

(Paris, France), Art Brussels (Brussels, 

Belgium), and Artissima (Turin, Italy), as well as 

in group exhibitions organized, among others, 

at the National Museum of Modern and 

Contemporary Art Studio (Seoul, South 

Korea), the Cyan Museum of Art (Cyan, South 

Korea), A.dition Gallery (Seoul, South Korea), 

Mirage Festival (Lyon, France), the Cité du 

Design (Saint-Étienne, France), the Musée Lam 

(Lille, France), and the Francesco Fabbri 

Foundation (Treviso, Italy). 

Interested in the evolution of forms within their 

techno-cultural context, with particular 

attention to remix practices and the 

perceptual possibilities opened up by XR, she 

is a recipient of the DICRéAM and the Fonds 

Expérience Interactive (Pictanovo), a laureate 

of ISEA 2023, received a special mention for 

the ADAGP Digital Art Revelation Prize, and 

was a finalist for the Opline Prize and the 

Siemens Ingenious Prize. 

MARIE LELOUCHE 
Born in 1984 in Saint-Junien, France. 

Lives and works in Paris, France.
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NATHALIE BACHAND 
Lives and works in Montréal, Canada.

Independent curator Nathalie Bachand focuses on digital culture, its issues, and the conditions of 

its emergence within contemporary art. 

Among her curatorial projects, her exhibition The Dead Web – La fin, initially presented at Eastern 

Bloc (2017), was co-produced by Molior in Europe: at the Mirage Festival in Lyon (2019), the 

Mapping Festival in Geneva (2019), and the Ludwig Museum in Budapest (2020), co-curated with 

Béla Tamás Kónya. She was a guest curator for Art souterrain 2021: Chronométrie. Her exhibition 

DataffectS was presented at the Galerie de l’UQAM (2022). She co-curated, with Sarah Ève 

Tousignant, the festival SIGHT+SOUND 2022: Danser en attendant (la fin du monde), organized by 

Eastern Bloc (2022), a finalist for the Grand Prix of the Conseil des arts de Montréal. Her exhibition 

New Environments: Approaching the Untouchable, produced by Molior, was presented at Livart 

(2023) and at the Biennale des imaginaires numériques – Chroniques in Marseille (2024), and is 

also touring Quebec (2024–2026). 

She is a member of the International Association of Art Critics (AICA), co-founder of SALOON 

Montréal, and serves on the board of directors of Avatar in Quebec City. 

Previously Head of Development for ELEKTRA-BIAN (2006–2016), she is currently Director of 

Digital Arts Development at Sporobole. 
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Marie Lelouche, Quasi-Things Simulator, 2024 
Video game–type application 

Duration: infinite 
Edition: 1/3 + 2 AP 

Commissioned by the Jeu de Paume, Paris 
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Marie Lelouche, From Sirocco, 2025 
PLA print, acrylic inks, varnish 

50 x 26 x 13 cm 
Unique 
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